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The _Exper_'imental Griffith

: By EARLE DORSEY.

: her ncidental qu about the genius of Dawid|

! Wark Gr studies Griffith and his work in the

| strong 1s one impressed by the feeling
" r all, a experimenter and that the
P a ) to call his genius is, after all, largely the

cxperimentation,

a story-telling power which is un-

ler a a 1o g when placed side by side
with thicient and dull horde of reporters
turned w mier *d directors which infest the
5 Great t . debt of the film art to Griffith may

e Birth of a Nation,” “Intolerance,”

host of one and two-reel
rally rests, the film art is yet more
e product of his bold pioneering and

tion,

-1 -
Cld3s1C

technical asset

t-back,” th facile instrument whereby a
11s story to a previous time or a previous
i1s most spoken stage and
hicfly struggling indirection. It was
: and it was Griffith also
idea that permitted the
hundreds of times, to reproduce,

certain dramatic action on

dented the

by

‘cut-back”

to

“close-up"—the
face

of

effect

technical devices was accom-
through the medium of scores of one and two-

public, a few years back, so closely identified
ark of the American Biograph, the birthplace

His emergence from what has come to be known

these purely

the “ANB"
of Griffith’s fam

with

as “the Biogra a” did not result, however, in a cessation of Grif-
hth's “The Birth «of represented the
great producer’s successful attempt to produce a full-sized:novel in
celluloid, although he had produced, rather fearfully, a celluloid tome
which 1at time, of extraordinary length, in “Judith of
Bethulia.”
“Intolera
was simply an
to

experimentation, a Nation"”

was, at 1
nc his next big work after “The Birth of a Nation,”
extremely daring, though not a thoroughly successful,
experiment tell a film story in a new Here we found
Griffith attempting to tell four stories at once and concentrating
them all in a series of four flashing climaxes at the end. Techni-
cally, the experiment was fruitful but dramatically it was not, for the
reason that the mental alertness of the average audience was not up
to the mark required by the material Griffith furnished. It was a
question of too much story for the average mind to digest and the
of “Intolerance” was a magnified case of public mental

way.

net result
indigestion.

“In Hearts of the World,” which followed “Intolerance,” as well
as in “The Great Love” and “The Greatest Thing in Life,” Griffith
apparently was experimenting with the camera as a medium of
propaganda. Had the attempt involved not so much experimenta-
tion in Mr. Griffith’s mind and more of the confident belief that the
picture camera was a powerful propaganda u;éapon, the dramatic re-
sults of all three might have reached a higher mark, but one cannot
“believe that Mr. Griffith took seriously either “The Greatest Thing
in Life” or “The Great Love,” Yhough we esteemed “The Great Love”
a delicate, inspirational gem.

In the last Griffith picture exhibited in the East—“A Romance
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'McKim a Mean Devil
Only When at Work

| Thera are all kinds of mean devils
!‘.n the movies who earn a living by

| thelr general cussednesa and villainy,
[but when it comes to being the nas-
| tiest, meanest, most polite devil in all
Hobert McKim, who is the
| villlan of “Partners Three,"” Enid Ben-
| nett's latest photoplay, which comes
Loew's Columbia today, is that
|L!3l_\', mean devil at his very, cel-
|luloid waorst.
On the sereen, MeKim one
| thosa mean, low-down cutthroats
| you'd like to punch in the nose if he
Iwmﬂn'l too big, and who pulls his
vallainies in such a slick way that
you just barely lack excuse to com-
mit murder, Off the screen, Robert
McKim is the type of man for whom
you'd like to buy a dish of pep or
even an ice cream soda. It's wonder-
ful how such a clean-looking fellow
off the screen can do such dirty work
on the screen without being contam-
inated It just goes to show vou
can’t tell a villaln by his off-stage
manner,

Down In 8San Jacinto, ‘Fexas, they
talk nearly as much about Bob Me-
Kim as they do about real estate
values. Bob had a fling at the mtage
before he went to Californla and got
a job with Tom Ince, but those who
remember Willlam 8. Hart in *“The
Disciple,” one of Hart's very earllest

||hn films,
!ln

is of

ture that gave Bob MeKim his first
chance at cellulold deviltry,

Bob was such a viilainous willain
with Hart that Ince immediately sign-
ed him up and since that time, Bab
MeKim, the meanest of screen devils,
has been doing the “heavy” work
for William 8. Hart, Dorothy Dalton,
Charles Ray, and Enid Bennett.
Hence, “Bob” MeKim is up to more
of his slick rough stdff in “Partners
Three,” at the Columbia this week.

Although no special star is featured
in “The Turn in the Road.” being
shown at Moore's Rialto this week.
little Ben Alexander, who plays
“Bob." can be justly sccorded high
honor.

Ben takes the center of the s
from the third reel on to th: ﬁntia:::
and his remarkably clever worn
provea him to be a real prodigy. He
creeps Into the heart of the audience
with the same ease that he crawled
into the arms of the crusty old money
king, who was all trussed up like n
rib roast expecting to be shot any mo-
ment by the desperate strikcrs, Ben
has a big part to play and does it like
a little man, taking the spotlight
away from the grown-ups and making
them like it 44"

This little 6-year-old chap has scored
some distinct successes in blg produc-
:';:‘ng_ ’his ITM notable achievemont

ng in ‘‘Hearts of the World." the

screen plays, will remember the ple-|
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The Dollys’ Dancing School

’

Just before the war ended, 300 blue-
jackels from the Great lLakes Naval
Training Station gave a theatrical
performance the Auditorium in
Chicago. So great was the success of
this productton, which was called
“The Great Lakes Revue,” and which
was written and acted entirely by en-
listed men in the navy, that it ran for
two weéeks in a theater seating 4,000
people, and all wlio =aw the show
marvelled at the wonderful dancing
performed by the “gobs.”™

Chieagoans, however, knew that the
boys would dance well, for they were
taught their steps by no less authori-
ties on dancing than the Dolly Sis-
ters, the queens of terpsichore, who
were then appearing in Chicago in the
musical comedy success, “‘Oh, Look!"

at

Emld who will be seen in this picce!

next week at Poli's Theater,

With fourteen big shows running in
Chicago at the time, more than half of
them musical comedies in which there
!were dancers, the commanding officers
at the Great Lakes did not hesitate il
selecting the Dolly Sisters to put the
bluejacketls through their paces for the
show. They were invited to render
this service for the boys in blue, and
for two weeks theyv labored incessant-
ly, putting the 300 boys through the in-
tricacles of their dancing steps. The
Dollys ate in the'mess with the sailors
and became the idols of the training
station. As for the officers at the
Great Lakes, not one of them ever
came to Chicago without paying his
respects to the Dolly Bisters and “Oh,
Look!™

{ . Rachel Crothers on Plays

Rachel Crothers, whose comedy, ‘39
East,” will be the attraction at thc
Shubert-Garrick thls week. has a
high respect for her calling Miss
Crothers has established hersslf as an
expert 'In her line, as was instanced
in “Old Lady 81’ and more particu-
larly in “A Little Journey.” which is
one of the hits of New York at this
time,

This dramatist was lately question-
ed as to the secpet of her art, the in-
gredients most pecessary to the play-
wright in  producng ‘a successful
drama. First, of course, she said, the

would-be. dramatist has to be en-
dowed with the dramatic instinct, the
abilityto visualize scenes and weigh
.the value of an incidept. Thie i
& gift of the gods. eaunot be acqui
But possesed of that, he must tit him-

—

“Most people think that It would be
rather nice to write plays.” she said.
“I have known many doctors and
lawyers who imagined that it would
be much morg fun than their own
professions; but they had very little
knowledge of the very real craft and
rigid workmanship which it inveolyed.

"Underneath the fiimaslest fantasy, the
gayest farce, thcre is a stern tech-
nigque and craft. Of course, the wom-
an writer has an ecual chance in this
field with men. Suceess jsn’t depend-
ent upon #ex, but. upon abllity. Ok
servation in the theater is, of course,
most necessary, ‘and experiente on the
stage is of inestimable value. But,
as in all forms of art, attainment of
any skill'in it depends in the end upon
yourself and the amount of work you
are willing. to put-into it,

Attractions Listed
For Week of March 23

NATIONAL—Charles
production of

Dillingh
*The Canary.'

voort, Stewart Baird and the Cam-
eron Bisters

1 -

| GARRICK —"Come or Charley
i George V. Hobart's latest satiriza-
tion, i= founded on the stories of

Thomas Addison;
acters are required
comedy, which Is in three acts and
| five scenes Lynn Overman and
Mies Josephine Stovens are featured

twenty-four char-
portray tne

to

prineipals: others in the cast, Lod-
son Mitchell. Frank McCormack,
Morrig Barrett., Eunice Elliott, Ann
Mason, Estella Taylor, Vinton Freed-
ley, Robert Rendall, Roland Ed-
wards, Walter Allen, Russel] Park-

Dan Kelly, Millle Butterficld, W
Dupont and HRobert Wessells.

er,

H.

SHUBERT-BELASC O—"Eyeg of
Youth,” the work of Max Marcin
and Charlps Guernon. Play (s in
three acts. Cast headed by Alma
Tell.

wards and Company in his latest
song revue; Alan Rogers, the Amer-

ican ténor; the Art production:
Dooley and Sales; Sldney Phillips,
Jane and Erwin Connolly: Patten

and Marks; the Girl in the Afr; and

the pictoria! news.

madge In “The Experimental Mar-
riage;" Tuesday and Wednesday.
Alla Nazimova in “Out of the Fog."
Bookings for remainder of the week
not completed.

CRANDALL'S—Sunday and Monday.
Marion Davies 1n *The Belle of New
York:" ‘Tuesday and Wednesday,
*““The Brand:" Thursday and Friday,
Ethel Clayton in “Maggie Clayton.™
Saturday, Carlyle Blackwell in “Hit
or Miss."

MOORE'S RIALTO—"In
starring 'Jack Plekford.

Wrong.”

CRANDALL'S SAYOY—Sinday and
Mondgy, Willlam S Hart in “The]
Breed of Men;"” Tuesday and Wed-
nesday, Alice Jovee in “The Lion
and the Mouse.” Thuraday, Dorothy

CRANDALL'S KNICKERBOCKER— |
Sunday and Monday, Constance Tal-] den show, “Monts

—— | Laren

Julia Sanderson and Joseph Caw-
thorn. and cast inclnding Sam
Hardy, Doyls and Dixon Maud
Eburne, Louis Harrison Edna
Bates and others
POLI'S—"Little Simplicity musi-
cal comedy; book and iyrics 3
Rida Johnson Youpg Augustus
Barrett wrote the musi The fea-
tured player iz Walter Catlett.
Other important members of the|
cast are Marjorie Gateson, Mabel|
"Withee, Sylvia Jason, Carl -1

f

B. F. KEITH'S —Vaudevyille; Gus Ed- ) J¢g

|
f

Stage and Film Gossip

Director Tod Browning is eparing to start work or fa
MacLasen's new screen vehicle. He has just finished Pris a
latest, “Raggedy Ann." Thurston Hall will play of site M Ms

in* her new feature

Director Paul Powell and his Slar Monroe nalicshur are
Pine Crest making “The Great W arknes ( .- nders
and Helen Jerome are le € n r 5 d -

FEddie Polo has just mplefed “A Prisoner Iife 2 two
reel Western d n I

{arrv Har i P o

T - % ¢ The | r". 0
prod W " e lea
Julian’s photographe \ r s a
‘ace™ 1 | — q M I ate
Monroe starnng 3 cness
s to b < newest |
Charles Ray 15 ridin t - tuce
1 1 started He 1s ort I « o an who
as a house to hous anvasse v t

The right of either wiie h and, bo he
imposed by limited salary, to step out in jast s the rstio
taken by C. Gardner Sullivan as a tl t ¢ has
provided Enid Bennett

Dorothy Dalton is working hard on t} ture she
make in the West belore going -
tions with New York atmospl

Prelimindry pre ti being f the 3 -
studio in Culver \ R S L} am ¢
rector proposecs to make during the m r

Grace Ellsworth, who was last seen in arlo Bedroon f
Bath,” was recently engaged Messrs, Shul 1
part of Mrs. Welsh, the N W rki
Journey™ at the Vanderbi w Yorl

Harold Atteridge, who |
at the Winter Garden, N
Panama for a rest

Miss Jean Devercaux, a prima donna !
been added to the cast of “The Melting o " at the Broadhurst
Theater, New York, which is recognized as one of

wderable ) an

vk
the

v ) SEas0n's most
popular musical comedies
\ . ——
Charles (Chic) Sale, who is appearing e new Winter Gar-
# i te -
Cristo, Jr.,” has hase ne cslate in the

suburbs, of New York

One of New York's greatest stage favornt of a
Madge Lessing, is back home. She arrived 1 London a day or se
ago. There was never a more popular woman at the Casino in the
days when that house was the acknowledged center of musical enter
tainment, unless, perhaps, it was Lillian Russell

few years back,

A new musical play called “Somcthing Doing,” the book and
lyrics of which are by Frank Mandel, and the music by Harry Car
roll, will be produced shortly by Max Spiegel. The cast, i ru-
mored, is likely to include two well-known

slars

One of these days there will be placed on the boards for public
inspecon a new mausical play, entitled “With Love and Kisses” It
is the joint work of Glen Mcdonough and Raymond Hubbell

So far as can be ascertained, the “Ziegfeld Follies,” in St. Louls
last week recorded the biggest patromage in the history of the
world's amusements for a regular stage play. The aggregate was

. )
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